
List of documents for the activity «Recreating a choreographic world» 
 
Document 1 
Drawings by Jean-Pierre Perreault for Les Années de pèlerinage ; pictures of the 
dancers. 
 
Document 2 
A review by Andrée Martin after a performance at the Musée d’art contemporain de 
Montéal in 1996. 
 
Document 3 
A link to an interview with Michèle Febvre about the importance of the relationship 
between human beings and places, according to Jean-Pierre Perreault  
 
To view this interview, click on the title of the work Les Années de pèlerinage at the 
bottom of the webpage. Interviews are presented in the Archives & Interviews 
section. 
 
Link : Contributor interview _81, Michèle Febvre, Artistic Advisor: 
http://jeanpierreperreault.com/works/les-annees-de-pelerinage 
 
Document 4 
Excerpts of a text relating Perreault’s conception of space and duos 

 
Document 5 
Angles of observation and analysis 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Document 1 
 
Drawing and notations 
• Les Années de pèlerinage, drawing n°4, pencil, 1994-1998, black notebook, Jean-
Pierre Perreault 
• Les Années de pèlerinage, drawing n°10, ink, 1994-1998, black notebook, Jean-
Pierre Perreault 
• Les Années de pèlerinage, notation n°3, 1994-1998,  black notebook, Jean-Pierre 
Perreault  
 
Pictures 
• Les Années de pèlerinage, photo n°7, duo n°3, 1996. On the picture: Sylvain 
Émard and Lucie Boissinot. Photographer: Michael Slobodian 
• Les Années de pèlerinage, photo n°13, duo n°2, 1996. On the picture: AnneBruce 
Falconer and Ken Roy. Photographer: Michael Slobodian 
• Les Années de pèlerinage, photo n°15, duo n°2, 1996. On the picture: AnneBruce 
Falconer and Ken Roy. Photographer: Michael Slobodian 
 
 
 
 

     
 
 
 

      



Document 2  
A review by Andrée Martin after a performance at the Musée d’art contemporain de 
Montréal in 1996. 
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Although there are a thousand and one ways to interpret Jean-Pierre

Perreault’s latest creation, the first word that comes to mind is delicacy.

Perreault has long been recognized as a choreographer who focuses on detail.

All of his works are marked by subtle movements of hands, feet and eyes

that are highly evocative. In LES ANNÉES DE PÈLERINAGE, however, the attention

to detail and the delicacy of movement have attained an even higher degree

of perfection.

Andrée Martin, Le Devoir, Montréal, 20 septembre 1996

[1996]

LES ANNÉES DE PÈLERINAGE
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Perreault offers us the subtle and profound textures of

togetherness.

Perreault nous présente les subtiles et profondes textures

de l’intimité.

Mary Brennan, The Herald, February 18, 1998

• • •
LES ANNÉES DE PÈLERINAGE is a metaphorical work filled

with beauty, grace and illusion.

LES ANNÉES DE PÈLERINAGE est une œuvre métaphorique

tout en beauté, grâce et illusion.

Tony Esposito, Xtra, Montreal, March 26, 1998

• • •
Habile à diriger de grands groupes, Jean-Pierre Perreault

signe pour trois duos de danseurs un travail tout en finesse

sur le thème du couple, entre pudeur et fureur.

Known for his extraordinary ability to direct large ensem-

bles, Jean-Pierre Perreault now presents us with three pairs

of dancers who move between modesty and passion as they

interpret a work of great delicacy that explores the nature

of the couple.

André Ducharme, L’actualité, Montréal, 1er avril 1998

• • •
An altogether high-quality and, for stretches, grandiose

piece still awaiting discovery in Europe.

Une pièce somme toute de haut vol, voire grandiose, encore

inconnue en Europe.

Jochen Schmidt, Ballet Tanz International, November 1998

[1998]

LES ANNÉES DE PÈLERINAGE
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Document 4 
Excerpt from Cahier de Théâtre Jeu, « Des lieux-faits, sur mesure », 1994, p.137   
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Jean-Pierre Perreault 7/7

[...] For Jean-Pierre Perreault, the

dance is a global, even monumen-

tal, art form. He cannot be consid-

ered as simply a contemporary

choreographer who shuns lyricism

for the ordinary and the despairing,

but as an accomplished visual

artist—even a visionary.

Andrée Martin, Cahiers de théâtre JEU,
Montréal, No 72



 
Quotes by Jean-Pierre Perreault 
 
About choreography: 
“When I choreograph, I treat dance like matter, like paint pigments or musical 
notes. It is a system of tensions between one gesture and another, between two 
individuals, between colours, between sound and silence.”  
 
About interpretation: 
“I don’t want interpretation in my work. The dancers have to be present. They 
shouldn’t censor themselves or try to identify what they’re doing. They should just 
do it.” 
 
 “Don’t start with an idea. Make a gesture and let it speak to you. When you put 
your arms around someone, you feel something, but you don’t need to identify it. 
The spectator will do that for you.” 
 
 
About an architectural space: 
“All places are architectural, even landscapes. The relationship of people to space, 
of dancers to each other, is also architectural. The dancer is always seen in 
relationship to a spatial volume and to other dancers. Moreover, in my works, the 
relationships to space are often more important than the action.”  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Document 5 
 
Angles of observation and analysis 
 
Les Années de pèlerinage, video n°1, excerpt from Les Années de pèlerinage 
(dancers:  Sandra Lapierre and Marc Boivin), 1996 
http://jeanpierreperreault.com/works/les-annees-de-pelerinage 
 

 
 
Dance Elements  Shape  Performance 
Movements – 
Spatial elements  
Kinesphere – levels – 
amplitude – directions – action 
zones 

Relationships among elements 

Between space and dynamics – between 
dancers – between visual/sound 
elements, etc.  

Performance context 
(choreographer’s style – dance genre – 
type of performance)  

Movements –  

Dynamic variation  

Effort with emphasis (time – 
space – weight – flow)  

Relationships in time  

Repetition, recurrence, addition of 
movements or phrases  

Sequence   

Subject 
(story – idea – dancers’ ro ̂les)  

Stage environment 

Venue, lighting, costumes  

Set and props  

Relationship to space  

Spatial organization 

Treatment 
(narrative – lyrical - impressionistic – 
abstract)  

Sound elements  

Music – sound effects  

Sound elements  

Relationship to music  
Meaning  

 


